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Critique 
The author of "Change in American Indian World Views . . .  " is not 
only a teacher and student of poetry, but is also a poet who writes 
about his heritage. It is appropriate that he chose to compare 
traditional songs and the contemporary pleas of American Indians. A 
poet can be and is described as "one who is especially gifted in the 
perception and expression of the beautiful or lyrical." Poetry is the art 
or work of a poet. If we follow these views of poet and poetry, then we 
would have to place both of the categories of whi ch the author is 
speaking in the clear realm of poetry. 
My husband and I were standing on the desert in the Southwest 
admiring the mountain range in the distance. Making an arch with 
his hand, he said that his people used to run from one end ofthe arch to 
the other and within those mountains they would be given songs to 
bring back to the people (Chiricahua Apache). There was then and is 
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now no doubt in my mind that if we would go into those mountains 
today, and if all things were right, we would be given songs. I do not 
need to know how, by whom or what; I would know and recognize the 
phenomenon when it happened. Songs of western mountains remind 
me of a statement made by Gary Smith in his book, Winds inger, and 
how, when he was a ranger in the Flaming Gorge area and in the 
canyon lands of Utah, he became a friend of LaSalle Pocatello, 
grandson of Chief Pocatello. LaSalle gave Gary Smith some of his 
songs and told him that he had caught them. Some of them he had 
caught at Devil's Tower. Gary remembered when he had climbed to 
the top and heard the wind swirling through them producing sweet 
sounds he had been too "busy" with official business to really hear 
anything. A few years later while sitting in front of the fireplace in an 
old ramshackle lodge on the shore of Spirit Lake, Gary caught a 
melody. He said, "The mood was mellow and a little mysterious. The 
only light in the place came from the fire. Suddenly, in just the way 
LaSalle explained it, I caught a melody. " He played it on his guitar 
and the words started to flow. A friend grabbed a pencil and paper and 
in a matter of minutes there was a complete song. 
Brito speaks of the complications in translations. He is so right. 
Note the losses that come with the added lines in the translation of 
"Chant to the Fire·fly. "l 
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Chant to the Fire-fly (Chippewa Original) 
Wau wau tay see! 
Wau wau tay see! 
E mow e shin 
Tahe bwau e baun-e wee! 
Be eghayn-be eghayn-ewee! 
Wau wau tay see! 
Wau wau tay see! 
Was sa koon ain je gun. 
Was sa koon ain je gun. 
Literal Translation 
Flitting-white-fire-insect! 
waving-white-fire-bug! 
give me light before I go to bed! 
give me light before I go to sleep. 
Come, little dancing white-fire-bug! 
Come, little flitting white-fire-beast! 
Light me with your bright white-flame·instrument­
your little candle. 
Literary Translation 
Fire-fly, fire-fly! Bright little thing, 
Light me to bed, and my song I will sing. 
Give me your light, as you fly o'er my head, 
That I may merrily go to my bed. 
Give me your light o'er the grass as you creep, 
That I may joyfully go to my sleep. 
Come, little fire-fly, come, little beast-
Come! and I'll make you tomorrow a feast. 
Come, little candle that flies as I sing, 
Bright little fairy-bug-night's little king; 
Come, and I'll dance as you guide me along, 
Come, and I'll pay you, my bug, with a song. 
More Literal Literary Translation 
Flitting white-fire insects! 
Wandering small-fire beasts! 
Wave little stars about my bed! 
Weave little stars into my sleep! 
Come, little dancing white-fire-bug, 
Come, little flitting white-fire beast! 
Light me with your white-flame magic, 
Your little star-torch. 
Brito begins his conclusion by stating, "The older orations addressed 
themselves to nature, Indian cosmology and religion, whereas the 
current poetry has little relevance to those vital aspects of life. " He 
does an excellent job of educating us on the differences and similarities 
of the oral narratives and contemporary poetry of the American 
Indian. Indian people are still seeking songs, and some of what we 
seek will show up in our contemporary songs and writings. 
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